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1. Name of Property

historic name St. Thomas’ Episcopal Church

other name/site number

2. Location

street & town 47 Old Route 9W (188 River Road)

city or town New Windsor vicinity

state New York code NY county Orange

[~~l not for publication 

^ vicinity

code 071^zip code 12553

3. State/Federal Agency Certification

As the designated authority under the National Historic
□ request for determination of eligibility' meets the dot 
meets the procedural and professional requirements set 1 
^ meets E] does not meet the l^tional Regist^ criteri;

□

Preservation Act, as amended, I hereby certify that this ^ nomination
^mentation standards for registering properties in the National Register of Historic Places and
Forth in 36 CFR Part 60. In my opinion, the property 
a. 1 recommend that this property be considered^gnificant 
>on sheet for additional comments./ ,/ ,

WoSignafui¥oTceAtyrig official/Title'' ^ / Date / /

State of Federal agency and bureau

In my opinion, the property Q meets □ does not meet the National Register criteria. ( □ See continuation sheet for additional comments.)

Signature of certifying official/Title Date

State or Federal agency and bureau

4. Nat^al Park Service Certification

1 herebyc/rtifi- that the property is:
H entered in the National Register.

ED See continuation sheet.
I~1 determined eligible for the 

National Register
ED See continuation sheet.

E] determined not eligible for the 
National Register. 

n removed from the National 
Register.

n other, (explain:) ____________

r^V the Keeper Date of Action



St. Thomas’ Episcopal Church
Name of Property

Orange County^ Netv York
County and State

5. Classification
Ownership of Property 
(check as many boxes as apply)

Category of Property
(check only one box)

Number of Resources within Property
(Do not include previously listed resources in the count.)

r~l public-local 

^ private 

I I public-State 

[~l public-Federal

r~l district 
building(s) 

□ site 

r~l structure 

r~l object

Contributing N oncontributing

1 1 buildings

sites

1 structures

1 objects

3 1 Total

Name of related multiple property listing
(Enter "N/A" if property is not part of a multiple property listing.)

Number of contributing resources previously listed 
in the National Register

6. Function or Use
Historic Function
(Enter categories from instructions)

RELIGION: teUgious facUitv

Current Function
(Enter categories from instructions)

RELIGION: reUgious facility

7. Description
Architectural Classification
(Enter categories from instructions)

MID IQ* CENTURY; Gothic Revival

Materials
(Enter categories from instrucuons)

foundation

walls

STONE

STONE

Narrative Description
(Describe the historic and current condition of the propett}’ on one or more continuation sheets.)

See Continuation Sheets-

roof

other

SLATE

WOOD, GLASS
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7. Narrative Description

'Location and Setting; Contributing and 'Non-Contributing Resources
St. Thomas’ Episcopal Church is located on a 3.1 acre parcel on the west side of Old Route 9W—also 
known as River Road—just south of Union Avenue in the Town of New Windsor, Orange County, 
immediately to the south of the City of Newburgh on the west side of the Hudson River. The building 
was erected on a flat parcel which is unfortunately badly drained, mainly by virtue of the constmction of 
New York Route 9W in the 20* century, located immediately to the west of the church complex above a 
steep retaining hill. The parcel, which includes an unpaved parking lot south of the building, is planted 
with grass and interspersed with mature deciduous and coniferous trees. To the south of the complex, 
and across the road to the east, are residential properties, that across the road to the east being a 
condominium complex that replaced an earlier estate. Included with the church in this nomination are 
two additional buildings, the first of which is a small shed (contributing structure) that appears to be 
contemporary with the original building campaign, constructed of granite with a gable roof, the latter 
badly deteriorated and in a state of partial collapse. There is additionally a non-contributing building, a 
parish house built in the 20* century, erected with cinder block walls. Additionally there is one 
contributing object, a cut and tooled brownstone cap that once surmounted a gatepost, long since 
removed.

Overview
St. Thomas’ Episcopal Church is a mid-19* cenmry Gothic Revival-style building constructed primarily 
of local granite masonry' extracted from Breakneck Mountain in the Hudson Highlands during the 
construction of the Hudson River Railroad. It consists of a nave, chancel, sacristy and entrance porch 
built 1847-48, and a tower that was added slightly later. The building’s original design strongly related to 
the emergence of the Ecclesiological phase of the Gothic Revival in America, with elements such as a 
prominent chancel, a side entrance or porch, a beU-cote, and on the interior an exposed roof-truss 
framing system. Similarities are to be found in the contemporary design of St. James-the-Less in 
Philadelphia, 1846-48— a building patterned after St. Michael’s, Long Stanton, England, c. 1230, and an 
important landmark in the Ecclesiological phase of the Gothic Revival in America—though the 
subsequent addition of a tower with crenellated parapet shortly after the original building campaign 
replaced a bell-cote of the type utilized as a feature of the 13* century medieval English model. The 
one-story church is oriented on a non-traditional north to south axis, with the chancel to the south and 
the tower at the opposite, northern end. Few changes have been rendered to the church, inside or out, 
since the addition of the bell tower, the major exception being the replacement of some of the original 
diamond-pane colored glass windows with later commemorative windows, including a noteworthy 
Calvary landscape by L.C. Tiffany and additional windows by D. Maitland Armstrong. St. Thomas’ 
survives with a notably high level of physical integrity to the 19* cenmry and essentially represents the 
original 1847 building campaign and the tower addition—^which replaced the original beU cote but 
reused the four original north wall windows— with minor subsequent modifications, almost exclusively 
on the interior.
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Construction Synopsis
Walls are load-bearing granite masonry, laid-up in both even and irregular courses with rough hewn 
faces, with corner and side-waU buttresses. Some exterior details—the finial that terminates the south 
waU of the body of the church, and the crosses that occupy the apex of the steep gables of the chancel 
and porch—^were fashioned from brownstone. Other elements, like the coping of the stepped 
buttresses and parapets, are dressed limestone. The roof-framing system consists of a series of exposed 
trusses into which are let purlins, the trusses and purlins constructed of pine. This system supports 
rough sheathing to which the slate shingles are affixed. The floor framing is not accessible—there is 
only crawl space beneath the building, and it is badly flooded—but is known to consist of beams and 
joists also crafted from pine. The interior walls are finished with plaster, applied to lath, though the 
current rough surfaced plaster or stucco represents a later, 20* century, treatment. The pews were 
constructed of local oak.

Exterior
The church is one-story in height and arranged on a north-south axis, the north side terminated by the 
bell tower, and the south side by the chancel. The profile of the gabled roofs of the nave, chancel and 
porch are high, providing for an authentic medieval Gothic quality, and are shouldered at their base 
where the buttresses terminate. The footprint is modesdy asymmetrical, by virtue of the placement of 
the east porch and the sacristy, the latter which abuts the west elevation of the chancel and the extreme 
south waU of the nave. The nave of the church is pierced by five bays on the east and west flank 
elevations, five windows on the west elevation that light the interior and four windows and the porch on 
the east elevation. Windows are pointed arched in the Gothic tradition with beveled sills, and are fitted 
with both diamond-paned colored glass and later Victorian memorial windows. There are buttresses at 
the corners of the body of the church, the chancel and porch, as well as between the window bays; they 
are stepped and finished with beveled copping, smoothly dressed. The tower, added subsequendy, 
includes on its north face four slender lancet windows that originally occupied the north waU of the 
nave—prior to the removal of the beU cote and the addition of the tower—as weU as paired lancets at 
the belfry stage, which are fitted with louvers. The tower, which strikes a pleasing balance between 
stoumess and verticaUty, is terminated by a heavy creneUated parapet that is corbeUed outward beyond 
the waU plane, with beveled embrasures between the merlons.

The south waU of the chancel is pierced by a tripartite window treatment, fitted with a later memorial 
window; the sacristy has a rectangular-shaped window on its south side, and a Gothic lancet on its west 
side. Between the intersection of the roof of the sacristy and that of the chancel rises a brick chimney, 
which was built in association with a fireplace in the sacristy which on stylistic grounds would appear to 
date to c. 1890.

Interior
The church has a single story plan and lacks an excavated basement. The majority of the interior space 
is given over to the nave and chancel, with the nave accessed via the porch on the east elevation. The 
door to the sacristy is located on the west waU of the chancel. Access to the nave is gained via the east 
elevation porch; a second entrance is located on the east waU of the tower, though the later instaUation 
of a Tracker organ has essentiaUy cut off the tower vestibule from the nave. The exterior door of the
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porch is hung on a pair of medieval-inspired strap hinges, with a modern transom above. The tower 
door is of a double-leaf type, with three panels per leaf, set within a Gothic arch opening and hung on 
butt hinges.

In the nave, the aisles are currently covered with carpeting so it is impossible to ascertain the flooring 
material; a portion of the slightly raised flooring of the box pews is, however, visible in the southeast 
corner—below a later covering—and consists of medium-width tongue-and-groove pine boards. Walls 
are plaster above deeply stained wainscoting and chair rail in the nave, and all plaster in the chancel; in 
the nave the side walls have a simple rounded architrave just below the intersection of the upper chord 
of the truss and the plate. The ceiling of the nave is spanned by a series of six trusses the bottom chords 
of which spring from corbels on the side walls—the corbels rendered in stucco with foliate motifs— 
while the top chords are tied into plates that terminate the side walls. The trusses were constructed of 
pine, and are embellished near their apex with ornamental open-frieze work in the form of cusped 
arches. A simpler system of three brackets springing from corbels supports the chancel roof, the 
corbels of a moulded, non-foliate type. The oak pews are of the boxed type, with a moulded handrail 
and a single recessed panel occupying the doors.

The sacristy consists of a single small room located immediately west of the chancel. In the southeast 
corner of this room there is a fireplace the treatment of which suggests the possibility of a later retrofit 
c. 1890. The skirt is brick bedded in lime-based mortar and the opening a round-arch formed of tapered 
brick. The wood mantel, deeply stained, is of a Late Victorian type, with a frieze embellished with 
rectilinear blocks, fielded.

Originally the window openings were fitted with colored glass of the typical diamond-paned, leaded 
type. Most of these were subsequently replaced by memorial windows (See Appendix). D. Maitland 
Armstrong executed the tripartite window treatment of the altar in 1887, and also did the fifth window 
on the west waU, although his daughter Helen rendered the martyr’s face. Armstrong was also 
responsible for the first window on the north wall and the fourth window on the east waU. The center 
window of the west wall, a sophisticated work depicting a Calvary landscape scene, was executed by 
Louis C. Tiffany, in memory of Francis NichoU. The mural of the “Veneration of the Cross by Saints 
and Angels,” which is fitted into the south waU of the nave around the chancel arch, was a gift of the 
artist Lee W. Zeigler. The Tracker organ, the pipes of which occupy a large arch in the north waU of the 
nave, was installed in 1888 (see Appendix B).

Other items of note include the installation of electricity, 1925, and the installation of the current 
lighting system in 1935. The chancel arrangement was effected when the current communion rail was 
built, at which time the communion table was moved from the reredos in order that the clergy could 
face the congregation during the consecration. The current slate roofing was put in place in 1926.
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Appendix A: Stained Glass Windows’
Chancel, south wall: This three-panel window above the teredos is an 1887 work by David Maitland 
Armstrong. The central panel depicts the archangel Gabriel holding a trumpet. The initials S. B. M. are 
found in the left panel, the date— November 11, AD 1884—is in the right panel. The central panel was 
given in 1886 as a memorial to Stephen Musgrave (who died in 1884) who had proposed the side panels in 
1877 and for which he contributed $150.

Nave, West Wall, Window #1 (beginning at the south wall): This window was executed in memory of 
Thomas EUison (1812-99) and depicts St. Thomas, holding his carpenter’s square. In the clouds above 
him are depicted buildings, apparently of India to which Thomas may have been sent. Church records 
show that the parish received on February 9,1913 a legacy of $1000 from the estate of Matilda Ellison for 
two memorial windows. This window and the next (of Ruth and Naomi) are the results of that gift.

Nave, West Wall, Window #2: This window, which no longer bears an inscription or dedication, depicts 
Ruth and Naomi.

Nave, West Wall, Window #3: Bearing a quotation from a popular hymn, “There is a green hiU far 
away...,” this window depicts Calvary, and is the work of the Tiffany Studio of New York City. It is a 
memorial to Leonard Francis NichoU, M.D. (1876-1906).

Nave, West Wall, Window #4: Diamond-shaped colored glass in shades of pale blue and yellow bordered 
with red rectangular pieces comprises this window.

Nave, West Wall, Window #5: This window created by Maidand Armstrong (whose daughter did the 
martyr’s face), and depicts an as yet unidentified female martyr. It is a memorial to Frank Coe (October 
10,1828- October 8,1895).

Nave, North Wall, Window #1: Another Maidand Armstrong work, this window depicts a cross and is a 
memorial to Emma Coe (December 12,1834 -November 1,1912).

Nave, North Wall, Window #2: This window is similar to the Window #4 on the west wall, as described 
above. Only few pieces are original; vandals destroyed this window in the 1980s and Barbara Arendale of 
Warwick, New York, financed its replacement.

Nave, East Wall, Window #1 (beginning at the north wall): This window is also similar in design to the 
West WaU Window #5.

Nave, East Wall, Windows #2 & #3: These windows are similar in design to West WaU Window #5 
except the rectangular border pieces are in royal blue.

‘ Appendix A and B were compiled by Mary Elin Korchinsky, St. Thomas’s Episcopal Church.
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Nave, East Wall, Window #4 (last window before the south wall): This window is in memor}^ of Frances 
Nicholson Christie (11 December 1850 - 26 December 1875). Created by Maidand Armstrong, it depicts 
angels’ faces and a cross.

Sacristy, South Wall Window: This three-panel window resembles West Wall Window #4, the rectangular 
border of panels one and three being in blue with small squares of red separating each piece. The center 
panel is bordered in red with small green squares.

Sacristy, West Wall Window: This is a tall round-arched window with a border of red rectangles and green 

squares.

Bell Tower, Second Level, West Wall Window: Although originally similar in design to the West Wall 
Window #4 but with yeUow rectangular pieces, only a small portion remains.

Bell Tower, North Wall Windows: the original four tall, slender Gothic-arched windows are now filled 
with wood panels.

Bell Tower, East Wall Window: Now entirely made of clear glass, this window’s border pieces were originally 
red. Some of its colored glass was used in the repair of the North Wall Window #2 after it was vandalized.

Bell Tower, First Level Window: This window is filled with wood.

Appendix B: Other Building Appointments
Baptismal Font: Elizabeth M. West gave the font in memory of Eliza J. Moore (August 13, 1802 - 
November 23, 1897) in 1897. Made of tan-colored marble, it has a six-sided base with a round column 
holding an unusually large basin. The inscription reads, “In loving memory of Eliza J. Moore Aug. 13, 
1802-Nov. 23,1897. Her children rise up and call her blessed.” Although the font is now located at the 
entrance to the church (its original location), it was previously located to the right of the communion rail 
as well as in the left front family pew.

Bell: The bell, cast in 1849, was purchased by subscription from the Troy Bell Works in Troy, New York. 
Mr. B. T. Clark was charged with its purchase as well as the purchase of the original communion silver.

Chandeliers: In 1857, Trinity Parish, New York City, gave or lent to St. Thomas’ five chandeliers hung 
with glass prisms, a large one in the middle of the church and a smaller one in each corner. These were 
part of a set of fourteen that were distributed to several small churches when Trinity installed gas 
lighting. The introduction of electricity made wiring these chandeliers desirable, so in 1925 the 
Reverend Dr. Statson, Trinity’s Rector, decided to collect them to install in St. Paul’s Chapel. St. 
Thomas’ was paid $2,500.00 for the five chandeliers. At this time, electricity and the current hanging 
light fixtures were installed in St. Thomas’ as well.
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Mural: The mural of the “Veneration of the Cross by Saints and Angels” above the altar was a gift of the 
artist, a past vestry member of St. Thomas’, Lee Woodward Zeigler, in 1914. Donna Kosiorek cleaned the 
mural in 1997.

Organ: In 1888, the parish purchased a new organ built by Frank Roosevelt of New York City. Opus 411 
is a one manual and pedal organ with five voices, four to the manual and one to the pedal. The manual 
voices are divided by two stops for each voice. The dividing point is F above middle C. This allows the 
organist to have one voice for the right hand and another for the left hand. Originally the display pipes 
were stenciled and painted with several colors, as was the custom of that era. The pipes are now gilded.
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8. Significance

Applicable National Register Criteria
(Mark "x" in one or more boxes for the criteria qualifying the property 

for National Register listing.)

f~l A Property is associated with events that have made 
a significant contribution to the broad patterns of 
our history.

r~l B Property is associated with the lives of persons 
significant in our past.

^ C Property embodies the distinctive characteristics 
of a type, period, or method of construction or 
represents the work of a master, or possesses 
high artistic values, or represents a significant and 

distinguishable entity whose components lack 
individual distinction.

r~l D Property has yielded, or is likely to yield,
information important in prehistory or history.

Criteria Considerations
(Mark "x" in all the boxes that apph'.)

Property is:

Rl A owned by a religious institution or used for 
religious purposes.

r~l B removed from its original location, 

n C a birthplace or grave, 

n D a cemetery.

Q E a reconstructed building, object, or strucmte.

□ Fa commemorative property.

I~l G less than 50 years of age or achieved significance 
within the past 50 years.

Narrative Statement of Significance
(Explain the significance of the property' on one or more continuation sheets.)

Areas of Significance
(enter categories from instructions)

ARCHITECTURE

Period of Significance
1847- 1926

Significant Dates
1847, c. 1855, 1887,1888,1914

Significant Persons
(Complete if Criterion B is marked above)

Cultural Affiliation

Architect/Builder
Warren, Owen G., Architect; Gerard, james, mason.

9. Major Bibliographical References
Bibliography
(Cite the books, articles, and other sources used in preparing this form on one or more continuation sheets.

Previous documentation on file (NPS):

r~l preliminary determination of individual listing (36 
CFR 67) has been requested 

r~l previously listed in the National Register
□ previously determined eligible by the National

Register
I I designated a National Historic Landmark
□ recorded by Historic American Buildings Survey
# ________________________________
□ recorded by Historic American Engineering 
Record #

Primary location of additional data:

I I State Historic Presert'ation Office 
n Other State agency 
I I Federal agency 
r~l Local government 
r~l University
r~l Other Name of repository:
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8. Narrative Statement of Significance

Summary
St. Thomas’ Episcopal Church, begun in 1847 and consecrated in 1848, is a noteworthy example of 
the Ecclesiological phase of the Gothic Revival in Orange County and New York State. The 
building’s design was influenced by and patterned loosely after that of St. Michael’s, Long Stanton, 
Cambridgeshire, a rural English church built c. 1230 in the Gothic manner. Drawings of this 
medieval parish church were sent to America by the Cambridge Camden Society— a group which 
helped spearhead the Ecclesiological movement in England along with the Oxford movement—and 
formed the basis for the design of St. James-the-Less in Philadelphia, Pennsylvania, 1846-48, the first 
instance in which an American Episcopal church was built under the direct supervision of English 
proponents of this movement.’ Dr. Henry Morton, who served as the first pastor of St. James in 
Philadelphia, summered in New Windsor due to family connections, and it is he who described the 
general outline of St. Michael’s and St. James-the-Less to Thomas Ellison IV, who then conveyed 
them to the congregation as an appropriate point of departure for their new building. EUison turned 
to the New York City-based architect Owen G. Warren as architect of the project, and the local 
Newburgh mason James Gerard executed the masonry work, the majority of the building being 
constructed of Hudson Highland granite. The New Windsor building shared many similarities with 
the Philadelphia building, though not without differences, most notably a more modest interior 
treatment. Shortly after St. Thomas’ completion, a tower was added to the north elevation to replace 
the bell-cote treatment, a modification executed by Gerard and paid for by Christopher Miller, a 
vestryman and church organist who lived across the road from the new building and had lamented 
the lack of a tower. Asides from its palpable associations with the Ecclesiological phase of the 
Gothic Revival, the church likewise boasts important Late Victorian stained glass windows executed 
by both the Tiffany studio and D. Maitland Armstrong.

Church History Overview
In 1694 a 20-mile-square parcel of land was granted to a Captain John Evans by the English crown, 
the boundary formed in part by the Hudson River, the Moodna Creek, and the French Huguenot 
settlement of New Paltz. ^ This land grant eventually became known as the “Parish of New 
Windsor,” and received its first settlers in 1709. In 1728 Colonel Thomas Ellison and a small 
congregation began holding Anglican religious services in a warehouse— located at the present 
northeast corner of the Town of New Windsor line on River Road—and sent a clergy request to the 
Society of the Propagation of the Gospel via the Reverend John Vesey of New York. The Society had 
been formed in 1701 to send missions throughout the British Empire, where the local population 
lacked the means to support a minister. In 1731 the Society appointed the Reverend Richard Charlton, 
who would become a grandfather of Elizabeth Anne Seton, to serve this community and the parish of 
St. Thomas’. Charlton’s tenure, however—as well as that of his successor—was brief. Following this

' William H. Pierson, American Buildings and Their Architects: Technology and the Picturesque. Vol. 2. The Corporate and Early 
Gothic S^les (Garden City, New York: Doubleday, 1978), 184-190.

2 Information in the “Church History Overview” Section was compiled by Mary Elin Korchinsky, St. Thomas’s 
Episcopal Church.
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the parish paid to send Hezekiah Watkins to England for training and ordination, and upon his return 
he served as pastor from 1744 to 1765. Watkins can be credited with forming three nearby missions:
St. George’s, Newburgh; St. Andrew’s at the Wallkill (Walden); and St. David’s at the Otterkill.

The Reverend David Sayre served St. Thomas’ from 1769 to 1775, as the colony drew close to 
revolution. St. Thomas’ parish was without clergy throughout the War of Independence and its 
immediate aftermath, until 1790, when the Episcopal Church in America began to recover from the 
effects of the war and regained its footing. In 1795 fire destroyed the first church building; the Ellison 
family paid for the construction of the next church in 1815—the likeness of which can be found on the 
seal of 1822— just after the arrival of the Reverend John Brown, whose leadership resulted in the 
parish’s incorporation. Fire destroyed this second wood-frame church in January 1844 (though some 
records say 1845). Records show that the Ellison family, having wimessed the destruction of two church 
buildings by fire, sought to build a third, more fireproof, house of worship, insisting therefore on 
masonry construction. The current church building is the result.

Design and Construction, 1846- c.1855; Subsequent History
The following account of the construction of the building has been compiled from both primary and 
secondary sources, in the form of vestry minutes and church histories.^ According to these accounts, 
the design of St. Thomas’ was directly influenced by the plans of St. Michael’s, Long Stanton, 
England, drawings of which the Cambridge Camden Society sent to the United States, New South 
Wales and New Zealand as appropriate in scale and character for new construction. These drawings 
were sent to the Reverend Samuel F. Jarvis of Connecticut, who in mrn gave them to Robert Ralston, 
a Philadelphia merchant, in 1846. Ralston used them in the design and constmction of St. James-the- 
Less in Philadelphia, an edifice of considerable note in the evolution of the Gothic Revival in 
America, built on a wooded hill above the Schuylkill under his supervision. Architectural historian 
William H. Pierson noted St. James’ as not a Gothic Revival building at all, but instead “a 
transplantation of an English parish church,”"* in establishing a context for the building and its place 
in the American Gothic Revival. Reverend Dr. Henry J. Morton became the first pastor of St.
James’, and it is Morton who provided the link to the New Windsor parish, as he often summered in 
New Windsor where several of his brothers had married into the Ellison family. In the summer of 
1846, and with the need for a new building following the destruction of the parish’s second church, 
Morton described the plans to Thomas Ellison IV, who then presented them to members of St. 
Thomas’ as suitable for the new church. Having gained support for the scheme among church 
members, Ellison sought an architect in New York City to puU together the details, and presumably 
prepare specifications for the masonry and carpentry work.

Ellison turned to Owen G. Warren, who had been associated with the constmction of the Church 
of the Annunciation on 14* Street in New York City, as architect to oversee the project. Not a 
great deal is known about Owen, outside of his serving as secretary and tmstee of the Society of the 
Diffusion of Spiritual Knowledge in 1854, and his maintenance of an architectural office on Laight

3 These were assembled by Mary Elin Korchinsky, St. Thomas’ Episcopal Church. 
Pierson, American Buildings, 186.
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Street in New York City in the 1860s.^ Of some interest is Warren’s interaction during this period 
with architect Alexander]. Davis— former parmer of Ithiel Town and later associate of A.J. 
Downing of Newburgh—as indicated by letters to Davis by Warren in 1845 and 1854.^ The nature 
of a professional relationship—if any— has not, however, been established, though the later letter 
indicates a relationship of a personal nature. Charles C. Elliott, who built the Church of the 
Annunciation with Warren, served as a builder on the project, as did James Gerard of Newburgh, 
who was contracted with to serve as master mason. Gerard was likely the same of Gerard &
Halsey, who laid up the granite rubble stone walls of Davis’s Greek Revival-style Dutch Reformed 
Church on Grand Street in Newburgh, 1835-37, among the more ambitious architectural projects 
undertaken in that area up to that time. Arrangements for the construction campaign were in place 
by September 25, 1846. A subscription list was drawn up the previous month, on August 11, with 
$2,246 pledged. Records state the cost at completion was $3,300.

At the same time that plans for the new St. Thomas’ were being forwarded, the Hudson River 
Railroad, incorporated in 1846, was excavating a tunnel on the east side of the Hudson River in the 
Highlands on the opposite side of the river at Cold Spring. The granite used to construct the 
current church came from the blasting of this railroad tunnel through Breakneck Mountain, the 
stone conveyed across the river by sloop, then transferred to the building site by anyone with a 
team and wagon who was willing to help in this endeavor. The larger wood elements—the roof 
misses, purlins, and floor beams—were fashioned in a storehouse on the river docks that received 
the Breakneck Mountain granite. The pews are made of local oak, and their shape and layout is the 
same as in the 1815 church. Andrew Jackson Downing wrote in a letter on December 29, 1847 
that the timbers of the truss work and wood ceiling were crafted from pine and stained with a liquid 
invented by a man in London, and once the stain dried, the wood varnished to give it the 
appearance of fine old oak. Though historian David Schuyler was unable to definitively prove 
Downing’s membership in St. George’s Church on Grand Street in Newburgh—established as a 
mission of St. Thomas’ and located nearby to Downing’s Highland Garden viUa—he and the 
church’s reverend, John Brown, shared an interest in horticulture, and Brown conducted 
Downing’s funeral in 1852.^ Given Downing’s professed admiration for English culture and 
architecture, it should not come as a surprise that he took an avid interest in the construction of St. 
Thomas’.

The completed building was consecrated on September 14,1848, just under two years from the 
time the process was initiated. The church as built, however, and in particular its lack of a bell 
tower, so disturbed Christopher B. Miller, a vestryman and organist who lived across the road, that 
Miller paid for the current tower’s constmction. This work was again executed by James Gerard 
and the tower was built of local granite that more or less matched the characteristics of the existing 
building. It is possible that the tower addition was undertaken as soon as 1850, since surviving 
church records indicate the purchase of a bell in December 1850 at the cost of $188.43, nearly two

Charter of The Society for the Diffusion of Spiritual Knowledge, in which Warren is mentioned as an architect from 
New York; in March 1865 Warren submitted plans to the U.S. Army’s Office of Ordinance for a mixed-use shovel and pike, and 
the drawing bears the signature “Owen G. Warren, 40 Laight St. N.York.”

^ Anthony N.B. Garvan Collection, Architectural Archives, University of Pennsylvania.
David Schuyler to author, January 2006.
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years after the consecration of the church. The spire-less, buttressed tower with embattled parapet 
is of a type used variously during for Gothic Revival designs in the second quarter of the 19'*' 
century, and bears a similarity to nearly contemporary works like the towers of Richard Upjohn’s 
Church of the Holy Communion in Manhattan, 1844-45; Davis’s Church of the Holy Cross in 
Troy, 1844-45; and to Robert Walter Weir’s Church of the Holy Innocents in Highland Falls, 1846- 
47.

The most significant change made to the building following the 1847- c.1855 building campaign 
was the installation of stained glass windows of the memorial type, with examples executed by both 
the Tiffany smdio and B. Maidand Armstrong (for a full description of the iconography of these 
windows see Section 7, Appendix A). These replaced the more typical colored, diamond-pane 
pattern glass that was used originally, perhaps procured from a New York City source such as the 
studio of William Gibson, who established a manufacturing business in Manhattan in the 1830s and 
operated a glass works on Broadway around the time the New Windsor church was built.

Architectural Synopsis
The design of St. Thomas’ Episcopal Church relates to the emergence of the Ecclesiological phase of 
Gothic Revival, and was completed the same year as the establishment of the New York Ecclesiological 
Society, which was responsible for the proliferation of Ecclesiological architectural doctrine in the 
Episcopal Church in New York during the third quarter of the 19'*’ cenmry. Given the building’s 
association with the design of St. James-the-Less in Philadelphia and as such St. Michael’s Long Stanton, it 
forms an important episode in the evolution of the Gothic Revival in New York State. The erection of 
churches like St. James’ in Pennsylvania and St. Thomas’ in the Hudson Valley—which were built at a 
time when Richard Upjohn, the leading light of the American Episcopal architectural scene, was only 
beginning to fall fully in line with Ecclesiological theory—helped signal the beginnings of the so-called 
ecclesiastical phase of this movement, moving beyond the Gothic efforts of Ithiel Town and Josiah Brady® 
to help established the medieval English parish church as an appropriate model for American design. 
Upjohn, in particular, would become enamored with this form, which he used with tremendous success in 
his designs for St. Thomas’ Episcopal Church in Amenia Union, New York, 1849-51, an example 
rendered in brick and not stone masonry but nevertheless highly regarded in his body of work.

Since the current tower replaced the original bell-cote treatment of the north elevation, it is somewhat 
difficult to fuUy compare the design as built with St. James’ and St. Michael’s Long Stanton. The church 
clearly shares similarities with both, though the interior was rendered in more modest terms when 
compared with the Philadelphia and English examples. Similarities are to be found in the expressive 
nature of the irregular stonework, not to mention the quietly asymmetrical disposition of the footprint, the 
strongly linear axis of the nave and chancel broken by the east porch and the west sacristy. The New

* Churches such as Town’s Trinity in New Haven, Connecticut, completed 1817, and Brady’s St. Luke’s, Rochester, 
slightly later, offered what Pierson called a more “authentic” Gothic, providing a bridge from the earlier applied “Gothick” to 
the more informed American Gothic Revival work that began to emerge in the 1840s. Nevertheless these buildings remained 
firmly indebted to the meetinghouse form, rigidly symmetrical with engaged central towers fronting the body of the church, and 
classically pitched roofs.



United States Department of the Interior 
National Park Service

NATIONAL REGISTER OF HISTORIC PLACES 
CONTINUATION SHEET

OMB No. 1024-0018, NPS Form

Propert)’ Name St. Thomas’ Episcopal Church 
Location New Windsor vicinity, Orange County, New York

Section Number 8 Page 5

m
St. James-the-Less, Philadelphia, 1846-48 (HABS-HAER)

Windsor church, however, was not erected on the traditional axis with the chancel facing east, as was the 
case with the Philadelphia church, and its chancel lacks the depth of St. James’. Both St. James’ and St. 
Thomas’ employ prominent buttressing at the corners and on the flank elevations, however St. James was 
rendered with paired lancet windows, while St. Thomas’ is lighted by single Gothic windows. The sacristy 
of St. James’ was also aligned with its roof ridge parallel with those of the nave and chancel, while at St. 
Thomas’ it intersects the chancel and nave on a perpendicular alignment. The exterior of the nave of St. 
James’ suggests a single open space, however the interior was actually separated into nave and side aisles 
by virtue of a Gothic arcade that only further emphasizes the recessed chancel area, and reinforces the 
prominent center aisle as it moves towards the liturgical area. Such a feature was not employed for St. 
Thomas’, however, as the nave was left as a single open volume spanned by the open truss ceiling. 
Nevertheless, and in spite of these differences, the influence of the Philadelphia building and its English 
prototype cannot be ignored, and as such St. Thomas’ represents an important episode in the Gothic 
Revival in New York State, its design having been conceived indirectly but perceptibly under the guiding 
influence of the English Ecclesiological movement. Though its beU cote was removed to accommodate 
the tower, the high-pitched roof, south porch, prominent chancel and exposed timber-frame ceiling place 
it strongly in the Ecclesiological tradition.

The tower with crenellated parapet was added in such seamless fashion by Gerard that it would seem an 
original feature of the design; though many parallels are to be found in its design, it is not known whether 
Warren was responsible for it, or perhaps some other architect. It would seem unlikely that Gerard, the 
mason, formulated the design, even more so given its pleasing and effective proportioning. At the time of 
its addition, the original four lancets that pierced the north wall were removed and refitted on the north 
facet of the tower.
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10. Geographical Data

Verbal Boundary Description
The boundary for the St. Thomas’ Episcopal Church National Register of Historic Places 
nomination is shown as a solid black outline with crosshatching on the enclosed map, entided 
“St. Thomas’ Episcopal Church, River Road, New Windsor vicinity. Orange County, New York.’

Boundary justification
The boundary for the nomination, which includes 3.1 acres of land, has been drawn to coincide 
with the current legal tax parcel for the church. AH of this land is historically related to the 
nominated resource and its cited period of significance.
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Photographs

Photograph key
Photographs by William Krattinger, February 2006; negatives at NYS OPRHP, FSB, Peebles 
Island State Park, Waterford, New York.

1. Exterior view, south facing chancel and east facing flank elevation, view looking roughly north
2. Exterior view, north tower elevation, view looking south
3. Interior view, chancel
4. Interior view, west wall of sanctuary, showing Armstrong and Tiffany windows (Tiffany window on 

right side)
5. Interior view, ceiling detail, showing truss work
6. Interior view, detail showing cusped arches
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River Road, New Windsor vicinity. Orange County, New York
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Scale: 1” is equal to approximately 980’

72 /
« MIC) N4I.M C)

9.9A(C1

TAW

I.TAtl 3 te

3JA<C)

LM(C) ^
I.AAtC



UNITED STATES DEPARTMENT OF THE INTERIOR 
NATIONAL PARK SERVICE

NATIONAL REGISTER OF HISTORIC PLACES 
EVALUATION/RETURN SHEET

REQUESTED ACTION: NOMINATION

PROPERTY
NAME:

MULTIPLE
NAME:

St. Thomas Episcopal Church

STATE Sc COUNTY: NEW YORK, Orange

DATE RECEIVED: 5/31/06
DATE OF 16TH DAY: 7/05/06
DATE OF WEEKLY LIST:

REFERENCE NUMBER: 06000566

DATE OF PENDING LIST: 6/20/06
DATE OF 45TH DAY: 7/14/06

REASONS FOR REVIEW:

APPEAL: 
OTHER: 
REQUES;

DATA PROBLEM: N LANDSCAPE: N LESS THAN 50 YEARS:
N
N

PDIL: 
SAMPLE:

N PERIOD: N PROGRAM UNAPPROVED:
N SLR DRAFT: N NATIONAL:

N
N
N

COMm/nT waiver: N

V/ACCEPT ___ RETURN

ABSTRACT/SUMMARY COMMENTS:

__ REJECT "7 W7. •• DATE

RECOM./CRITERIA_ 

REVIEWER ____

TELEPHONE

DISCIPLINE_

DATE
DOCUMENTATION see attached comments Y/N see attached SLR Y/N

If a nomination is returned to the nominating authority, the 
nomination is no longer under consideration by the NPS.





























STATEMENT OF OWNER SUPPORT

Before an individual nomination proposal will be reviewed or nominated, the owner(s) of 
record must sign and date the following statement:

\ltS YU Sf^TflomiS . i^tbe ownecof the property at 
ame) ' ^xScp^ulUnarch/

?W. Mew [^r^Asic^, N.V, Uss-j
(print or type owner name)

m oiriP.,j€ ?w. Mew N.y, usfj(street number and name, city, village or town, state of nomii4ted property)

I support its consideration-and inclusion in the State and National Registers of Historic 
Places.

( (signatittcanddate) ^
/jf

Sf. \(^ryU<r ^COjiA I

NXj^ 135'SJ
(mailing address)


